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something is happening
for flute, piano, electric guitar, and cello
to Ensemble Dal Niente

Jack Langdon (2020)

program note:

This work was composed during June 2020 amidst the tumult and conflict that this summer will undoubtedly become remembered for. I started writing this
prece while quarantined in Chicago, in near total isolation, but finished the majority of the material while on the road between Chicago and Missoula,
Montana. Spending time in campgrounds and attempting to remain isolated during my travels, I fixated on the mysteries of change and conflict that unite
our time to the times of generations past, and which undeniably will unite us with generations in the future. For much of my young life, I felt that nothing was
happening at a great detriment to all—passively watching the world happen as if it were a film in a movie theater. Now I feel as if something is happening.

This piece is a poetic occurance of my reflections on change, stasts, interior/exterior, autonomy/heteronomy, nostalgia, and utopia. It is not methodological nor is

it particularly conceptual. It is not attempting to demonstrate anything other than itself.

Sincerest gratitude to Ensemble Dal Niente and DePaul University for facilitating the creation and performance of this work.

materials required:
1. three handheld am/fm radios
2. E-bow and drumstick for guitarist
3. flutist plays bass flute and piccolo



performance notes:
general
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microtonal accidentals utilize the Helmholtz-Ellis Extended Just Intonation Accidentals system
a. Link: https://en.wikipedia.org/wiki/Just_intonation#/media/File:Helmholtz-Ellis_JI_pitch_notation_microtonal_accidents_legend.gif
the pianist, guitarist, and cellist all should have access to a portable am/fm radio for use

the quartet should be arranged so as to maximize the ability for the flutist and the guitarist to visually connect during the final section
italicized performance indications below dynamics are meant to act as subjective (for the performer), poetic evocations for playing technique - they
vary in levels of abstraction and ought to be considered as an additional parameter for reflection in preparing this piece

cross notehead = breath through flute only, with mouth completely covering embouchure hole, fingering notated pitch (no pitch sounding)

“up-bow/down-bow” = corresponds to “inhale/exhale” breath into/out through flute

x-circle notehead = breath with clear pitch

@ encircled dynamics: these pertain to the volume knob on the am/fm radio - forte = full volume

©

7o

Pppp

*related, dashed hairpins denote volume adjustment on radio in particular

“mute” symbol above note = mute string on piano with flesh of finger - if this is impossible due to the particular piano being used, play as ordinary


https://en.wikipedia.org/wiki/Just_intonation#/media/File:Helmholtz-Ellis_JI_pitch_notation_microtonal_accidents_legend.gif

electric guitar

————
—_E harmonic notation: the lower diamond notehead denotes the pitch location which should be played to create the above notated pitch
vi #" shown in parenthesis - the number preceding the diamond notehead refers to the string which the harmonic should be played on
pPpp
10"
/f&\\ - |

e | input jack hum technique: in measure 4, the guitarist must mute their amp, take out the input jack, hold the jack tip with

8

____________

warm hum

@ encircled dynamics: in this case, refers to volume/gain control on the guitar amplifier
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“upbow/downbow " sign = this sign denotes the usage of a drumstick as a “guitar bow” at the notated pitch

|
|

—  “E-bow sign” = this refers to the usage of an e-bow for the duration of the notated pitch

f

(gtr) radio tuned to static

Bﬂﬁ o radio Up 1o ot pickupal radio on pickups technique: this technique involves holding the radio near the guitar’s pickups, which then cause

ppio f moveradon adowor radio interference, allowing for radio signals to be amplified by the guitar
pickup range...



cello

air noise”  “air noise” technique: this technique is achieved by stopping the string with the right amount of pressure to “deaden” the string, only

8 h = allowing for white noise to sound as a result. In this piece, this symbol is used in tandem with the square notehead, which indicates
that the string should be “deadened.”

MSP, MST, SP, ST = respectively “molto sul ponticello,” “molto sul tasto,” “sul ponticello,” and “sul tasto.”

— 54—

—" : harmonic notehead: the diamond notehead indicates that finger pressure appropriate for a harmonic to sound should be applied.

_Jf.. In this piece, there are several instances where the resulting harmonic notation will result in a chaotic, uncontrollable, and
pp;- fragile sounding result.

1 A
T upward facing triangle notehead = highest note possible on notated strings

@

L niente in radio part = turn off radio at coordinated point (in this case, synchronized with the pianist)
suddent y



to Ensemble Dal Niente

something Is happening

for flute, piano, electric guitar, and cello

CONCERT SCORE

Jack Langdon (2020)
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to Ensemble Dal Niente

something Is happening
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FLUTE PART

Jack Langdon (2020)
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ELECTRIC GUITAR PART

for flute, piano, electric guitar, and cello Jack Langdon (2020)
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CELLO PART

Jack Langdon (2020)
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